The INCUBUS 


by Tim Moriarty 


a hit from a myth 


A: Incubus is not a new kind of flair pen or 

video game. An Incubus is a space invader 
allright...but it invades the space inside your 
head when you dream. The myth of the Incubus 
has been passed down to us from medieval leg- 
end. The terrifying new film THE INCUBUS, 
starring John Cassavetes and John Ireland, 
takes that legend and runs with it. 

According to the sparse records of medieval 
theologians, an Incubus, and its female counter- 
part, the Succubus, are inspired by, or brought 
to life by, human dreams of sensuality. It is not 
clear whether the Incubus takes its form and 
energy from its dreaming host, or whether the 
already-formed Incubus invades the dream host. 
In fact, much of Incubus myth is a confusion. 
No doubt, after seeing THE INCUBUS, we'll all 
be straightened out...straightened out of our 
wits! 


But the arguments by men long-dead provide 
a rich lore from which the filmmakers could 
draw. Some theologians believed that an Incu- 
bus was a fallen angel obsessed by erotic de- 
sires. Others argued that the spirit was a devil, 
seeking to debase humankind through bestiali- 
ty. Still others held that an Incubus was neither 
angel nor devil, but rather a ghost in human 
form, wandering in a limbo-state, invisible to the 
human eye. And still others claimed that the In- 
cubus was not invisible; it could take the form of 
a handsome man or beautiful woman (careful out 
there, you swinging singles), a satyr, a dog, a 
cat, (you too, animal lovers) or a goat. 

The highly powerful medieval church heard all 
the arguments, and released their official deci- 
sion: Incubi did exist. They were evil imps, 
whose primary evil was the seduction of women. 

Centuries later, during the Inquisition, the In- 
cubus was considered to be a mere fantasy fig- 
ure invented to mask guilt feelings over carnal 
thoughts, you were put to death, so many a 
trembling finger was pointed at Incubi to avoid 
the headman’s axe. 

And now, many more centuries later in a 
peaceful New England town (Lovecraft territo- 
ry!), the Incubus is found to be no mere figure of 
fantasy...but all too real! 


dreamin’ demon 


Outside the peaceful village of Galen, a youn 
man and woman tease each other playfully, frol- 
icking in an abandoned quarry. 

Suddenly, the girl is attacked and ravished by 
an unseen creature, a creature that fills the 
woman with fear and horror. Quickly the boy 
rushes to his girl's defense...and is quickly, gro- 
tesquely murdered. 

It is but the first of a series of similar murders, 
and suddenly the quiet town of Galen is en- 
gulfed in an uncanny horror. 

Police Chief Hank Walden, (John Ireland) baf- 
fled by the brutal, inhuman way that the victims 
have been dispatched, seeks the help of surgeon 
and pathologist Doctor Sam Cordell (John Cas- 


ad 


The ultimate in nightmare creatures! The Incubus doesn't go away when you wake up...he’s only just get- 
ting started! Created by the fever dreams of helpless humans, the Incubus lives to ravish and murder! 


savetes). Cordell is new in town, his arrival 
roughly coinciding with the onset of the murder 
spree. 

Cordell examines the bodies, but can find no 
rational explanation for their condition, or the 
devastating nature of the fatal attack. Chief 
Walden theorizes that it is the work of a vicious 
gang of thugs, but Cordell believes it to be the 
work of one man...a man of overwhelming 
strength. 

Cordell hurries home to his teenaged daughter 
Jenny (Erin Flannery), worried about her 
staying alone while a killer is at large. Cordell’s 
wife died tragically years before, and he is 
raising Jenny alone. 

Once at home, Jenny tells Cordell of the troub- 
les of her boyfriend, Tim Galen (Duncan McIn- 
tosh). Tim has been beset by a series of recurring 
nightmares. These nightmares coincide with the 
times of the slayings. And worst of all, under 
questioning, Tim cannot recall his whereabouts 
at the time of the deaths. Tim confesses to Jen- 


Hysterical with fear, Mandy (Mitch Martin) regains 
conciousness after being assaulted by the Incubus. 


Have a scar! A make-up artist lays on more gore in pre- 
paration for a shot, on the set of THE INCUBUS. 


The quiet and order of a small town library are broken 
by a vicious attack by an otherworldly demon! 


Duncan McIntosh as Tim Galen, the tortured young 
man who suspects himself of harboring a demon! 


ny that he thinks he might be responsible for the 
killings. 

In an attempt to discover the truth of Tim's 
condition, Cordell visits the archly Victorian 
matriarch of the town, Agatha Galen (Helen 
Hughes), Tim’s grandmother. Agatha is curt 
with Cordell, and quite uncooperative. She 
seems to be aware of some dark secret in Tim’s 
past, but will not discuss it. 

Cordell is joined in his investigation by a beau- 
tiful young reporter, Laura Kincaid (Kerrie 
Keane). Cordell and Laura find themselves at- 
tracted to one another. Cordell sees the image of 
his dead wife in the fresh young girl. Their rela- 
tionship deepens as the investigation continues. 
Clinical tests seem to prove that Tim is innocent 
of the murders, yet Cordell and Laura are both 
convinced he is somehow involved. The key is in 
his dreams. 

At the town museum, Cordell and Laura find 
an old book that tells of the existence of the In- 
cubus, a demon of many forms that ravishes 
women in their nightmares. The book also as- 
serts that Incubus and Succubus, a demon that 
appears to men, can be sexually interchange- 


able. 

Cordell takes his findings to the police chief, 
and receives a chilly reception. It is obvious to 
the police that the killer is human. No other ex- 
planation is possible. Cordell and Laura are on 
their own. 

Cordell evolves a plan. He will monitor one of 
Tim’s nightmares, encouraging the boy to lead 
him to the very depths of the torment...hoping 
in this way to find the Incubus, and to discover 
its human counterpart. 

Cordell knows that this plan will once again 
unleash the horror. And he Fasia that he will be 
directly in that horror’s path. 

Yet, he begins... 


guelph again 

A portion of THE INCUBUS was filmed in and 
around a gothic museum in Guelph, Ontario...a 
museum that was reputedly haunted. Even as 
they were filming, psychic researchers were 
poking around, trying to substantiate a story 
that a ‘‘wraith’’ had been sighted more than once 
on the grounds. 

The director of THE INCUBUS, John Hough, 
enjoyed all the harum-scarum goings-on. ‘‘It put 
peo le's hair up, no doubt about it,” he says. 

‘Which helped some.” 
The British-born Hough is an old hand at 
utting people's hair up, having directed a num- 
Ber of suspense and horror films. 

Hough's first major directing job was on “The 
Avengers” TV series. He then went on to direct a 
series of motion pictures: SUDDEN TERROR, 
WOLF'S HEAD, TWINS OF EVIL, and THE 
LEGEND OF HELL HOUSE, the haunted 
house chiller starring Roddy McDowall. 

John Hough also directed a number of Disne 
fantasy films: ESCAPE TO WITCH MOUN- 


Out of the misty realm of dreams and nightmares rises the Incubus, a creature associated with sexual de- 


sires and mindless aggression since the Middle Ages. 


TAIN, RETURN TO WITCH MOUNTAIN, and 
the well-received WATCHER IN THE WOODS 
starring Bette Davis. 

Hough is now working on A MAN CALLED 
HORSE II starring Richard Harris. 
Also no pone to fantasy fans is John Cassa- 
vetes, the award winning actor, writer, director, 

roducer. Cassavetes is well and warmly remem- 
Pered as the stepfather to the adorable ROSE- 
MARY’S BABY. z 

Cassavetes also has the distinction of being 
among the first to be ‘‘exploded’’, the now- 
popular method of dispatching folks, as in the ex- 
ploding head in SCANNERS and the depressur- 
ized exploding bodies in OUTLAND. 


Cassavetes was exploded in the climax of the 
Brian De Palma picture THE FURY, when psy- 
chic Amy Irving unleashed her almighty powers 
and sent Cassavetes’ head spinning upward and 
his body bursting gore—all in slo-mo, natch. 

“ROSEMARY’S BABY was an occult horror 
drama” says Cassavetes, “but THE INCUBUS, 
although it addresses the subject of a carnally 
obsessed demon, really is a whodunit with a pro- 
gression of valid clues to satisfy the audience.” 

Part whodunit, and part what-is-it... THE IN- 
CUBUS should be enough to send audiences to 
bed with nightmares, thus making them easy 
prey for all manner of demons and beasties. 

Prey it isn’t you! san 


